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EEEmblance. A footprlnt for example, and represent the person
Wi, m:lcle he Impression. Smoke can represent fire, and so on.

- Symbo he most abstract, symbols have no logical or

EPIESEN Iatlonal connection between them and the thing they
rejjﬁf ent. More than the other two types of signs, symbols need to
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= ropts in the culture of a particular group, symbolic signs usually
= evoke a stronger emotional response than iconic or indexical signs.
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s Important to both
Saussure and Peirce Is
the notion of a
relationship between
the sign and object or
signifier and signified.
The gquestion is, how
does something come
to stand for something
else or how is the
signifier connected to
the signified?



—

Peirce’s Three Types of Sign Relationships )

Nature of Relationship Example
Icomnic Resembles by mimesis—i.e., A photograph; a portrait
“looks like”
Indexical  Anindicator of the existence = Smoke to fire; sympton
of something to disease
Symbolic  “Stands for” is understood A flag for a country; a mascot
through convention for a team

® These three types of sign relationships lend themselves so easily to an
explanation of how visual signs operate that Peirce's explanations of sign

relationships are essentially all visual. One might conclude that for Peirce,
visual communication is the underlying or master model for thought, rather
than verbal language
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- Diffgre -scholars havmﬁnbed this relationship in
difficiEntways. B — -

por example, used another triad—iconic, indexical,
ym'c*a explain the nature of the relatlonshlps
er ied for signs (1931, I, p. 157, IV, p. 359,11
| Al 4) As depicted in Table 1, an iconic sign is
_ _,QLL etic and resembles its object as a photograph does;
';...,,-__, 1 10 an indicator or material trace of its object
_5‘: - (mdexmal) such as smoke indicates fire; or it can be
-~ connected to its object solely by convention as a flag

- symbolizes a country. Note how easy It is to analyze

visuals using a Peircian approach.
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The Language of Signification

Sign or Sign Unit Passage Code

A word (verbal cue) A sentence, paragraph Grammar/syntax

A visual element (visual cue)  Animage, picture, or Layout, design principles
composition (drawing, photo)

A shot (visual cue) A scene (film, TV) Film/video conventions or

“grammar” of film




e [MAGES: A COLLECTION OF SIGNS

SEEESHEERch Philosopher Roland Barthes descri ain

BE50B)aL0/15 OF signs that up' a pictu

COIMIMBATLErmM for this “Chalnteirasseciations? IS| coges: Through ItS

nuor/ and customs, a soclety develops a complex system of codes.
HEIVIGIEIRSIHSREEN S COMBIMENGICOMmURICAE complicateds

Jrlmu SEnger suiggests four types of codes: metonymic, analogic,

cligolele ed nd condensed.

VIELORY/I pic: A collection of signs that cause the viewer to make
ASE0CIANON ol assumptions. An advertisement showing an expensive
OO, WILH) nice fiurnishings, subdued lighting, and a fire glowing in
nENmantie would communicate metonymically the prospect of
mance or comfort for upper-class residents.

;_ﬁg_ic: A group of signs that cause the viewer to make mental
MpParisens.

= f*YeIIow writing paper might remind the writer of the yellow peel of a
- Flefmon because of the similar color.
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Condensec éveral signs that combine to form a new, composite
SIGIESNIE gL _k editing technigues of music videos mix together
fM1zl] / different types of colors, graphics and imagery. Within the
...;-'message is intended for, the condensed code has
rélrt\ﬁ It meaning, But for those outside the culture, the Images are

opm confusing, without purpose (Is this why the older generations

=



palfculituralisigna

|er

RIGHTS WORKERS. =
| SET IRVOLYED: WHW AMHEST SK.

Ser's reading

B A | of the
- Communication Communication communication

artefact at artefact at
' ’

~ source LecERuO
message E@)’iﬁﬁ 2002

0Q9

S S

et S
received

signal :
signal

Additional cultural
signal “Triumph”




have you everr <
made?l = T-_:_: Z
it's a little differer



















%

BRjjing 2008

QO




	Intended visual communication��NAYDEN YOTOV - NEW BULGARIAN UNIVERSITY�EARLY FALL SCHOOL OF SEMIOTICS�YEAR OF 200
	THE SIGN RELATIONSHIP
	Table 1
	Intended Visual communication
	How the China Olympic Symbols are made?��have you ever think that how the China Olympic Symbols made?!�it’s a little different

